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Accident. Celibates was a failure; the condition of some copies
turning up in the market suggests that unsold copies of the first
edition were subsequently re-issued, as in the case of Spring Days.
The book was a mistake, but of too slight a nature materially to
injure the reputation of the author of Esther Waters.

Moore knew that it must not be repeated, however, and he
took immense pains over Evelyn Ihnes, which was started in the
summer of 1895 and occupied three years of work. Though he
now affected contempt for Zola and posed as a disciple of Flaubert,
he accumulated data for "local colour" with the assiduity of
Charles Reade. Huysmans is reported to have smiled when he
heard Moore was writing a novel about nuns, saying that, when
he last met him, he " didn't know a Poor Clare from a Sister of
Charity," but Moore told W. T. Stead, of the Review of Reviews,
that he wanted "to meet someone who has been in a convent
. , . a professed nun would be best of all," and Stead introduced
him to a Mrs. Crawford, who was able to give him much useful
information. Though he had started to learn the piano to please
Mrs. Craigie and developed enthusiasm for Wagner, he knew
little of music, but Sir William Rothenstein thinks he got the
information he needed for the "musical parts" of Evelyn Innes
from Arnold Dolmetsch, while he also discussed music freely
with Arthur Symons, the closest friend he made from his con-
nection with the Tellow JBooL "To write a book about an opera
singer," he told Symons, "without knowing one, and even sleep-
ing with her, is to expose oneself to defeat," so he secured an
introduction to Melba, who invited him to dinner "to tell him
about her voice."

"It is a pleasure to write this book," he wrote to his brother,
Maurice. "Hitherto I have had to drag myself to the writing
table, now I can't drag myself away. I am making myself ill.
The composition of this book is a pure joy. I cannot think
what has come over me to write like this. It must be very bad
or very good. I shall do a great book this time or cut the whole
thing,"

Written in 1895, the last two sentences had extraordinary
significance three years later. He never knew whether his work